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Abstract

This paper focuses on the question of re-composition in Mallarmé’s
poetics. While Divagations and A Throw of Dice, two masterworks pub-
lished in 1897, seems to be a product of the period of “Crisis” (free verse
vs. fixed verse, democracy vs. monarchy, laic vs. catholic), the paper con-
siders their connection in terms of the esthetic perspective expressed in
Fin de siecle: from the 1880s decomposition (decadence) to the 1890s
synthesis (Chap. 1). The work “Crisis of Verse”, which is seen as a mani-
festo of Mallarme's new radical poetics, is composed from many texts
written during different periods, and depicts the re-composition of verses
after the breaking down of fixed verse (Chap.2). This paper demon-
strates some techniques used in the poetics of A Throw of Dice
(Chap. 3).

The 1880s was dominated by the mood of “decadence”, which is
characterized as a verbal decomposition by Huysmans in A rebours, and
theorized by Paul Bourget in FEssays in Contemporary Psychologies
(From book to pages, from page to lines, from lines to words). However,
this mood was replaced by the mode of symbolism in 1889, the year of
publication of Charles Morice’s synthesis: La Littérature tout a [’heure. It
was this symbolist idea that depicts the holistic vision and the unity of
phenomenon in the world. (Chap. 1 « From decadence to symbolism »).

Even if Mallarmé’s symbolism appears to be different from this per-
spective by those who consider it to be too spiritual, it belongs, all the
same, to the paradigm change from analysis to synthesis. Mallarmé’s
“Crisis of Verse” (1897) is composed mainly of texts such as “Vers et
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Musique en France” (1892) and “Averses ou Critique” (1895). In the lat-
ter, Mallarmé demonstrates the crisis of verse (Free Verse) in the his-
torical and theoretical points of view, and points it out as being a new
poetic order: 1) the visual regularity of verses (“une moyenne étendue
de mots, sous la compréhension du regard”), and 2) the re-composition of
verses (“grouper [...] un nombre de motifs égaux par valeur”). By vir-
tue of this principle of re-composition, we can simultaneously perceive
the various segments within a poem like A Throw of Dice. (Chap. 2 « To
the formation of “Crisis of Verse” »).

Without rime and alexandrine, A Throw of Dice seems to be the
death knell of regular verses. However, Mallarmé underlines the perma-
nence of poetic unity: from the line (verse) to the page (“a simultaneous
vision of the Page”). This spatial order appears as: 1) coexistence of lin-
ear verses, 2) convergence, 3) counterpoint, 4) flourish (as in the musi-
cal term), and 5) suspense. (Chap. 3 A Throw of Dice and the Poetic of
Recomposition »).

In conclusion, A Throw of Dice of Mallarmé is seen to not be distinct
from Mallarmé’s theory of verse. His poetics of re-composition in several
fields of his poetic universe, as in some Notes on the “Livre”, will be dis-
cussed.
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