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Analysis of the Internal Conflict in a play by Miguel de
Unamuno: Sombras de sueiio (Dream Shadows)

Yoshiko Sugiyama
Abstract

This work analyzes the existential conflicts in a literary text, Sombras
de sueno (Dream Shadows) by Miguel de Unamuno, one of the late
works of this Spanish philosopher and man of letters.

The first chapter consists of an exposition of Unamuno’s spiritual
crisis of 1924, actually one of the basic inspirations of the works of
Unamuno, because in spite of the fact that he had achieved fame as a
philosopher of life and death who depicted the spiritual crisis of 1897, it
is also true that his so called second spiritual crisis was also caused by
old age and exile. Such circumstances therefore were deeply related to
his impressions and way of describing different situations at that time.

The second chapter introduces a summary of the work. The third,
fourth and fifth chapters are an analysis of the problems embraced by
the 3 main characters through their actions and characteristics. The
sixth chapter analyzes the symbolic role of the sea as a landscape that is
consistent throughout the work. The seventh chapter is a meditation on
the role played by Noe and Cain in terms of personality and symbolism
in relation to a selection of some of the biblical characters widely used
by Unamuno in his works.

As a conclusion, together with a summary of how the three main
characters solve their internal struggles caused by the conflict with
their own “shadow”, there is a study on Unamuno’s struggles with his
own bipolarity, thus about the internal conflict and disappointment
caused by the dualities of being an “intra-historical person” and a
“historical person”, immortality and no existence, reason and life.
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2) FRANCO, Andrés, “Sobre el genero dramatico en Unamuno”, Studies in Honor of M.
J.Benadete (Essays in Hispanic and Sephardic Culture), ed. Izaak A. Langunas and Barton
Sholod, Las americas Publishing Cambany, N.Y., 1965, pp. 197-198.

3) A& Tk, Sombras de sueiio; Soledad. Introduccion de José Paulino Ayuso. Orientaciones
para el montaje: José L. Alonso de Santos, Biblioteca Nueva, 1998 # 5|l 7% A b & 3 5,
FAUIARE T I L 5,



Bl (o] B IFN - F - vF A=) ONENDEE 27

. ESRERETEELTOD 1924 EFFHAYEH

75— 213 1896 LD H T DFIE L 1897 4ED H & DLl A 1 —
YU X 2 I IRA A i 2 BB L 7214, 1924 F I EHOfE
RIS LI b, THUITYE - 7 - ) RTMRBHENOBLHIY
FEWC LV BRLS %2, 20K 4 5 ARBISKRSE-2 5h7zicdb »
b5, BIFFANOEIE LTy F 24— HHOERIZID 75 v AN
Cal7z2 il BT 2LEbNTWE, vFA—=1 31 3L, 77
KBV L —SE RN T B2 5 OBJAAIKE DT 5. AL V4
HFNTABBDTINT XY Mo —=FENERHSND, EIHh 58
UNERER L. ZOREI N7 M E BT 2 EEON, 754z
~NE CHERN UG R b0 RikE AL Y AFR L HEH AR
ROIHUR IS 2. BUARE, #b1) Ol 2 ZwRWEHAREIE, 5%
TV RAN S RN ARV /A Al DN ) [ D1 | 1| 2 K e = 2 AN N/
—SBTREOMBELABEL L E M LOHK, 2 KEOB2IFTRA
0 - AR R IR L. BWEGEIC S DA 07259 TH Do L
LEZABRKEHEOB TR L% EOHOM, /8 TIEHOE LA
Wb, BRIRZOHRELELFORA Y H LRI LPTET, BE
BIZH 2L o T Yy ZLTUEMAERREOM, 75 4TIl

4) ANA YT TF A= 2 IAEELS S HRE S UK. MEofrERE RS 5123k
MOBEFMEORBIZ T AL T LCRIATHETH S, LIHMT 2. Tabb, W TIT
BT F A= O—MEH AT 4 =) ¥y HHOTAL LW E —3 L. BENE Y F 24—
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5) ALCALA, Angel: “Para {otro) Unamuno a través de su teatro”, Papeles de Son Armadans,
num.CCXXXIII-IV, agosto-septiembre, 1975, pp. 234-235
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